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ROCK 1

The first rock drum chart 

included in this method 

book relates to a pop rock 

tune. In general, by “pop rock” 

we refer to a rather moderate 

commercial type of rock. In fact, 

while the basic groove of this song 

should not be too aggressive, the 

composition requires an incisive 

and determined intent. 

“Rock 1” begins with an eight-

bar introduction (Intro), preferably 

played with an eighth-note ride 

cymbal pattern. Next are the first 

verse (A) and the pre-chorus (B), 

where the ride pattern moves 

to the hi-hat. Then, there is a 

double chorus (C+C), where the 

hi-hat is opened a little more to 

give a feeling of greater intensity 

to the piece. At the repeat sign, 

you go back to the introduction 

and play the ride pattern on the 

ride cymbal once again. Then 

you play the verse one more time 

followed by the pre-chorus and 

the double chorus (A, B, C+C), 

always remaining on the hi-hat, 

which initially should be played 

closed and then a little more 

open. You then move to the pre-

chorus (B), where the hi-hat needs 

to be slightly closed. Play the 

two final choruses (C+C), once 

more opening the hi-hat slightly, 

and then interpret an ensemble 

rhythmic figure on the upbeat of 

the last quarter note at the end of 

the song. 

The basic rhythms and fills used 

in “Rock 1” are quite simple. In 

fact, the drum parts in pop music 

are generally not too complicated; 

what is really difficult is successfully 

playing them with the right groove, 

correct dynamics, and utterly 

precise timing. The drum chart 

on the next page contains all the 

essential indications to allow a 

proper interpretation of the song. 

In fact, all the charts in this book 

show the basic rhythms of each 

section, the spots where the 

fills should be played, the ride 

pattern to use in various sections 

(“Ride”, “H.H.”), the repeat signs, 

the rhythmic figures, and all 

other necessary indications. You 

may initially refer to the drum 

performance with the first MP3, 

and then try to play the song as 

you like with the rest of the band 

using the second play-along 

MP3 that omits the drums. Some 

alternative rhythms for “Rock 1” 

are shown below.

ã 4
4 y y yœ y y y yœ yœ ‰ Jœ œ ‰ Jœ

ã 4
4 y y yœ y y y yœ yœ œ ‰ Jœ œ œ ‰ Jœ

ã 4
4 y y yœ y y y yœ yœ Œ œ œ Œ ã 4

4 y y yœ y y y yœ yœ ‰ Jœ œ Œ



ROCK

25

Rock 1

ã ‘
y

{C}+
ÖEND]

‘ ‘ ‘
(4)

‘ ‘

¶Fine®

Û Û Û ‰
J
Û
UÖFILL]...

ã ‘
y

{C}

‘ ‘ ‘
(4)

‘ ‘ ‘ ’ ’ ’ ’
ÖFILL]...

ã ‘
y

{B}

‘ ‘ ‘
(4)

‘ ‘ ‘ ’ ’ ’ ’
ÖFILL]...

G

ã ..‘
y

{C}

‘ ‘ ‘
(4)

‘ ‘ ‘ ’ ’ ’ ’
ÖFILL]...

ã ‘
y

{C}

‘ ‘ ‘
(4)

‘ ‘ ‘ ’ ’ ’ ’
ÖFILL]...

ã ‘
y

{B}

‘ ‘ ‘
(4)

‘ ‘ ‘ ’ ’ ’ ’
G

ÖFILL]...

ã
y y yœ y y y yœ yœ Œ œ Œ

y—{A}
‘ ‘ ‘

(4)

‘ ‘ ‘ ‘
(8)

ã ‘
y

‘ ‘ ’ ’ ’ ’
ÖFILL]...

L

ã 4
4 ..Ó Û Û

ÖFILL]....... y y yœ y y y yœ yœ Œ œ Œ

y—

‘ ‘ ‘
Ó Œ yÖIntro]

Medium-Pop Rock   (q  =110)

 Track 23: Performance
 Track 24: Play-Along


